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Hope from the shapes – Testimonies 

 

Creative imagination : a tool to redynamize, together, our reasons to hope, by Yacine Aït KAci, 

director and Naziha Mestaoui, architect, Electronic Shadow, France.  

 

Make art live through the centuries and beyond the technical revolutions, by Léo Caillard, 
photographer, France. 
 

Culture gains the upper hand on the rest, by Renaud Capuçon, violinist and conductor, France. 
 

Towards a new critical space in the respect of creation, by Emmanuel Ethis, President of the 

University of Avignon, France. 

 

Consolidating the connections between artists and audiences, by Bernard Faivre d’Arcier, Managing 

Director, BFA Consulting, France. 

 

Putting beauty where it is possible, by Denis Hennequin, CEO, Accor, France. 
 

The thousand time dance, by Mourad Merzouki, dancer and choreographer, France. 
 
Decompartmentalized culture, by Stéphane Plassier, Designer, France. 
 
I believe in what is innovative, by Alexandre Tharaud, pianist, France. 
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Yacine Aït KAci, director and Naziha Mestaoui, architect, Electronic Shadow, France.  

 

Creative imagination: a tool to redynamize, together, our reasons to hope 

Does culture / creative imagination give you a reason to hope? 

Creative imagination is more than just a reason to hope, it is the tool of hope, the setting up of our 

unconscious and our desire to look to the future, realize what is about the idea. It is a moving 

material, triggered both by the innovations and the meetings, beyond all the geographical and 

cultural borders. Hope is the meeting point of the current desire and the idea of the future. The 

excitement and the curiosity are increased tenfold by the unknown embodied by a future in a 

perpetual creation. Thus, it is impossible not to associate creation and hope, and imagination gives 

all the reasons to hope. 

At times of apparent crisis, like the one we are going through, and which is mainly a crisis of value(s), 

culture and imagination really are data that must be addressed in order to be a first-rate actor. It is 

an exciting and inspiring period that arouses hopes which are as many weapons again the predicted 

despair.  

Who embodies it the best? 

History is crammed with unusual people who, thanks to their willpower, made the difference in their 

field, by not contenting themselves with content and its limits, by transcending their state and their 

society and their success was only more sensational. Today, creators get organized, exist beyond the 

institutions, and create networks. The recent example of the Creators Project initiative is particularly 

remarkable with an impressive work of filing and updating of the international contemporary 

creation in every field related to the creative use of the digital, art, shows, music, etc.  

What would be the personal initiative / work / project that embodies your reason to hope? 

We created Electronic Shadow 12 years ago with the initial idea of doing a hybridization between our 

perception of reality and the immaterial and imaginary worlds driven by the emerging digital. By 

crossing the space and the picture, we offered new immersive and poetic experiences. Today, we 

make a step forward in this dialogue putting in touch our digital installations with concrete actions in 

favor of environmental causes. It is the heart of the Samauma project, which will be presented in Rio 

on the occasion of the Earth Summit and which will offer through a monumental installation to 

create collectively a tree of light, referring to the tree of life of the Indians in Amazon. The money 

raised  will be used in different projects involving these populations and the public will be informed 

of these actions. More than ever, we believe that time has come to put creation in its relationship 

with the society, the sciences, the ecology and the respect of all other cultures.  

How would you like to pass it on to future generations? 

This approach is shared with foundations around the creation of new social and dematerialized 

applications. Each of us is acting today like the neurone of a collective brain and no one can pretend 

not to know his own responsibility for the state of the world. A double action of implication and 
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information must be at the heart of the mediation modes between creation and public. This is how 

we will be able to pass on the spirit written in our genes.  

 

 

”I don’t know on which platform to create!”  
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Léo Caillard, photographer, France. 
 

 
 

Does culture / creative imagination give you a reason to hope? 

Yes, of course. The society needs creation. The artistic impetus will not stop and we will not stop 

talking about it. We currently go through a crisis of the economic model peculiar to the old ways of 

culture dissemination, but there is no “creation crisis”, on the contrary! The youth is full of 

imagination, of new and lively artistic willingness. I am sure that this new generation of cultural 

actors, informed about today’s and tomorrow’s tools, will be able to develop a new economic model 

peculiar to the digital cultural dissemination. That is the way it has to be … 

Who embodies it the best? 

I am very interested in the willingness of our new Minister of Culture to make the efforts required to 

develop a new and viable model or artistic dissemination, through the digital and internet. Until now, 

the dematerialization of the object (music, picture, etc…) engendered damages and destroyed an old 

economic model based on the physical purchase of the work. However, with a genuine political 

willingness, it is possible to set up a new market of creation by giving the young innovative firms of 

the sector means to point out their ideas.  

What would be the personal initiative / project / work that embodies your reason to hope? 

I am an artist photographer, my personal goal is not to build this new digital economic model, this is 

the role of entrepreneurs who, I am sure, will find the good logics of production. My reason to hope 

is asking the right questions through my creations. Show the deep change of our societies through 

pictures and make the viewer think about what is at stake in this change. If I succeed in giving 

meaning to the picture, so I feel like hoping. 

How would you like to pass it on to future generations? 

This is the core of my work. What will remain form the “digital”, the “all immaterial”, in 100 years ? 

In 1000 years ? Our future generations will only keep the tool. It is a wonderful way to communicate, 

to create, but not a work in itself. Passing on my thought will go through the printed versions of my 

works available on the art market. Only the emotional “value” of a work enables it to pass through 

the time. This is why I continue to exhibit my work during public events and in a big format. In the 

Make art live through centuries and 

beyond technical revolutions 
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end, as we can see in the museums, only the artistic object goes through the time. There is only a 

very tiny chance that the thousands of pictures and songs stocked on our hard drives go through 

centuries the same way … 
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Renaud Capuçon, violinist and conductor, France. 
 

 
 

Does culture give you a reason to hope? 

 

If culture combines may other forms of expression, music and poetry mean a lot for me. Whatever 

the economic, geographic or politic situations, music, as well as poetry, enable us to hope and to get 

away from our human condition. Even if Earth stopped rotating, culture gains the upper hand on the 

rest. 

 

Who embodies it the best? 

All the things that enable the child to express himself through an instrument are reasons to hope for 

me. The symbolic example of the success of El sistema, this social and united activity in Venezuela 

whose goal was to initiative the youngest and underprivileged children into the practice of music. 

The DEMOS project used it to get many young people out of the street. In the same perspective, I 

support the project “Orchestre à l’école”, which aims at giving the children a essential intellectual 

and sensory training through music. 

What would be the personal initiative that embodies your reason to hope? 

I think that the passing on through the example is essential. I have always advocated that the 

musician’s life had to develop through three dimensions, soloist, in chamber and collective (in an 

orchestra for example). The educational concept is missing and I will develop it now, through the 

following of pupils in their progression or via the project ‘Orchestre à l’école’, in order to give young 

people the liking for classical music and to make them discover what a life of musician can bring. 

How would you like to pass it on to future generations? 

My function as artistic director of Aix en Provence Easter music festival crystallizes all the facets of 

the musician, that I want to pass on. After 15 years at the Rencontres de Bel Air (Chambéry), it is a 

new central project of my musical life. In 10 years, we will be able to see its evolution in terms of 

partners, repertoires and programs through this real kaleidoscope! 

  

Culture gains the upper hand on the 

rest 
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Emmanuel Ethis, President of the University of Avignon, France. 

 

 

 

Does culture / creative imagination give you a reason to hope? 

 

The unique reason to hope only exists if we open to the spotting of new talents. We need to be able 

to spot talents at any age, and in all the social categories. 

Unfortunately, today, it is not working well (at least in France) : talents should be more recognized. In 

France, there are, on one side the specialized schools (schools of art and architecture) and on the 

other side the universities : there is a separation between the students, we  “educate special people” 

(student of the National School of Administration, architects, film directors, each one in his own 

bastion). This has no social interest and is not very efficient on the economic level (the extra cost of 

the educational division is not compensated by the differences of professional insertion rates 

compared to other systems of education) ; exacerbated social reproduction and lack of revitalization. 

We need to conduct a real reflection about the circulation of the students, the disciplines in order to 

gather all the talents of our territory: a new look on the youth and the artistic education, a real 

gamble on the youth education has to be done; 

Our new President gave a fresh impetus to these topics and the politicians – particularly Aurélie 

Filippetti and Vincent Peillon – have caught this question and the political conviction constitutes a 

driving element that can change things. The artist and his art arise from knowledge and social 

recognition. 

A sociologist like Norbert Elias teaches us, with the example of Mozart, that what we call ‘artistic 

genius’ is a matter of social configuration and diversity. If Mozart could develop such an innovative 

and peculiar vision of music, it is particularly due to a specific social trajectory and the exploration of 

two social worlds, the aristocracy and the bourgeoisie. Today, it still does not make sense to believe 

that talent will arise out of compartmentalized elites.  

We need to review the terms of the diplomas: in the USA, Stanford, NYU, in Germany, the 

Wissenschaftskolleg constitute models in which creators, the education, the available tools are 

boosting creation – interdisciplinarity and diversity of the profiles are the key elements of success. 

 

Who embodies it the best? 

 

All the initiatives aiming at the democratization of creation are good, and their multiplicity makes 

their potential success (i.e. awards, contests, scholarships for young creators). 

Towards a new critical space in the 

respect of creation 
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If we want talents, we need to give them the means to transform their ideas in concrete projects. In 

this sense, the mobile Centre Pompidou is a remarkable experimentation (in touch with the 

circulation and the territories) : it is the first mobile museum in the world. With its light structure that 

can be taken apart and transported, in the spirit of travelling circus or funfair; the mobile Centre 

Pompidou can go everywhere in France to meet a larger audience. Through a selection of the 

greatest masterpieces of the collection of the Centre Pompidou, it offers a journey in the art from 

the beginning of the 20th Century to the most recent works. Thanks to this initiative, the Centre 

Pompidou invites us to share a special meeting with the original works of the greatest artists of our 

time. Our operations have to be in touch with the territories, the society and its expectations.  

The Short Film Corner at the Festival de Cannes is also an interesting example : it offers an 

international showcase to young and unknown film directors ; hosts young creators ; makes creation 

live by allowing its circulation. 

 

What would be the initiative / work / project that embodies your reason to hope? 

 

The winner of the prize of the Festival de Cannes 2012 : “Amour” by M. Haneke, a painful story about 

the old age of a couple played by Jean-Louis Trintignant and Emmanuelle Riva (Michael Haneke had 

already received a prize for “The White Ribbon”) or the TV series “Sherlock” for its scriptwriting and 

its ability to reinvent on stage things people already know from a common cultural capital.  

How would you like to pass it on to future generations? 

Before passing on to future generations, let’s start by passing on to the current generations. We 

need aesthetic shocks: the festival was the form that worked the best to impose those shocks. 

Indeed, the passing on must be active and there is a participating logic around the aesthetic pleasure. 

But the concept of festival is changing.  

Today, the possibility is given to everyone to express his opinions on the social networks, as a art 

critic to discuss what he has seen and confront himself – as we can see with the increasing number of 

debates at the Festival de Cannes. The passing on is strengthened by the participation (feedback, 

etc..). In this sense, the digital enables and makes easier the creation of sharing and discussions 

platforms because creators must hear what their audience thinks … But this new critical space must 

invent itself in the respect of the creative space. Indeed, critic and creation have learned how to 

perpetually redefine their scope and their balance. We imagine how the generalization of the critical 

space could stifle or even sclerose any creation.  

  



 

 
10 

 

Bernard Faivre d’Arcier, Managing Director, BFA Consulting, France. 

 

 
 

Does culture / creative imagination give you a reason to hope? 

Culture is the basis of socialization, i.e. integration of individuals in the society, no matter their 

ethnic, social or religious origin. Paradoxically, in ou societies characterized by an economic ultra 

liberalism which led to an international financial crisis and an unstable management of the global 

rare resources, culture is an immaterial value which can be shared by everyone (especially is it is 

promoted by the public authorities and not only by the cultural industries). It can be the fundamental 

element of the individual accomplishment and of the collective development by offering an 

alternative to the person reduced, in “economicist” societies, to the only role of producer / 

consumer. That is why cultural development can be an answer to the crisis by encouraging a change 

of the society’s goals which would be turned to much solidarity and generosity, a way of life which 

would highlight the intellectual dimensions of the individuals more than the fulfillment of material 

needs that are over promoted.  

Who embodies it the best? 

It seems to me that the Avignon festival is the cultural institution which that embodies the best the 

active role of the audiences of arts and culture. For 66 years, this festival founded by an artist and 

developed by professionals of the cultural field, has constituted an irreplaceable spectator school. It 

is not only a media-related event and the product of its time, but also an original field of mediation 

allowing spectators of all ages and all origins to approach the arts of our time by practicing their 

critical sense, taking individually or collectively part in the debates and reassuring a certain form of 

intergenerational passing on. 

What would be the personal initiative / project / work that embodies your reason to hope? 

The Franco-German cultural channel ARTE constitutes an inestimable source of programs. ARTE, in 

the future, will not only be a channel, a conduit, a network competing against hundreds of other 

television channels but it will be a center of resources for those who will want to be interested in the 

arts of today. ARTE will enable everyone to use “à la carte” pictures and sounds created to artists of 

today by using the most recent communication technologies. “Creative ARTE”, “ARTE weblive”, video 

on demand, constitute sources which allow everyone to meet contemporary arts without any 

constraint of money or distance.  

Consolidating the connections 

between artists and audiences 
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How would you like to pass it on to future generations? 

 It is necessary to increase the number of educational moments so that young people from all 

countries to have a passion for and to be trained in cultural mediation, in order to bring the artists 

closer to their potential audiences. It is a complex work where several qualities intervene, like 

financial management, event organization, international relations, artists’ support, connections with 

public authorities, marketing and communication. A few European organizations set up education 

workshops for young cultural managers (of events, institutions, festivals) in other countries of the 

world. Cultural foundation could co-finance young professionals from countries where these 

trainings do not exist like in certain zones of Asia or Africa. 
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Denis Hennequin, CEO, Accor, France. 
 

 
 

Does culture / creative imagination give you a reason to hope? 

 

What characterizes our time? Our aptitude for consuming, which is probably a memorable attribute 

of our societies. Growth itself is related to the notion of consumption even if we do not know what 

to do with the objects and the services anymore … The role of culture is to give meaning and this 

meaning, while integrating with a consumption dialectic, can exceed the logic of accumulation: 

museums that manage to attract a large and diversified audience by turning into places of life, 

shopping malls, train stations of hotels that become places of exhibition and sensitization to art. A 

few years ago, the Ermitage museum of Saint Petersbourg offered hot chocolate to its visitors every 

Sunday, a way to create a contact between the spectators and the works, almost unconscious. 

Talking of which, when I was CEO of Mc Donald’s France, we organized an exhibition of 

contemporary artists in the Saint Lazare train station, where 200 000 people pass each other every 

day. Surprising works (Andrée Putman, Hilton Mac Connico,…) came to meet passers-by. 

The hotel is also a place that can play the role of incentive, thus exceeding its initial function. During 

the inauguration of a Sofitel in Vienna, Jean Nouvel said that architecture and buildings often ‘take 

from the city’ in a unilateral relationship. Buildings and hotels must ‘give back to the city’ what it 

gives them: become places of conviviality without giving up their role thoroughfare by receiving art 

installations, in the rooms, in the hall or the walls, by surprising and creating envy. 

My strong reason to hope is about our ability to make culture get out of its traditional case. ! Putting 

beautiful where it is possible in order to promote the positive values of diversity and blending, but 

also to bring people to culture in a different way and … to provoke!  

 

Who embodies it the best? 

Artists who manage to combine different forms of expression, who call for the five senses, who break 

the rules: Picasso’s collages, David Hockney’s digital works on Ipad, Leonardo Da Vinci’s inventions, 

Gaudi’s Sagrada Familia, …. It is more about an attitude than about a person in particular.  

What would be the personal initiative that embodies your reason to hope? 

The productive sectors, and economic in particular, can be formidable vehicles of communication for 

culture, art and design.  

Putting beauty where it is possible 
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In our hotels, we are working towards the combination of different creative disciplines. With Ibis, we 

are developing a new idea of the economic hotel business where the role is enriched with emotion in 

order to make the economic hotel get out if the purely functional ghetto. Design is entering hotels 

with iconic furniture with a strong personality and we are developing a pilot project Ibis Music, in 

partnership with Universal Music to enable the customers to have access to the entire catalogue of 

Universal. On the whole, every brand of the group develops its own artistic projects. The Pullman 

hotels are getting involved in favor of contemporary art, by welcoming unique works in the hotels. 

The Novotel brand, with the Sanguines project, exhibits in the rooms a print, tailor-made by 

contemporary artists, such as Alechinsky, Garouste or Marc Desgranchamps. Today, Novotel is the 

origin of the creation of the most important collection of contemporary red chalk drawings in the 

world, a unique collection registered to the BNF, which finally replaced the classical reproduction of 

drawings there was in the rooms with the original works. From an architectural point of view too, the 

work is colossal, particularly for the hotels from the 60s and 70s. But the examples of successful 

rehabilitation are numerous (Moscow, Berlin …) and prove that it is with investing. In Sofitel for 

example, the most famous international architects sign openings all over the world. It is not about 

creating standardized brands anymore, but about doing ‘glocal’ (global-local).  

How would you like to pass it on to future generations? 

For the company, the passing on goes through the necessity of make the managerial behaviors 

change by federating around strong programs. With Accor, the program Planet 21 promotes the 

principles of sustainable development by including a cultural dimension, a ‘sustainable beauty’. 
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Mourad Merzouki, dancer and choreographer, France 

 

Does culture / creative imagination give you a reason to hope? 

Obviously! My passions, dance and choreography shape my identity as an individual and as an artist 

in the relationship with the others. I was born in France, son of immigrants, with doubts and 

questions, and the way people see me has changed since I am a dancer. My own reactions have also 

changed. Dance helps me to occupy a clear place on the society. More than a reason to hope, it is a 

hope come true: the artistic disciplines change the look, the image, the conception, the 

apprehension of the individuals. In a positive way.  

Who embodies it the best?  

A man in black and white: Charlie Chaplin. I like his connection to the scene, to the show: what he is 

doing with nothing, between emotion and humor. He deeply influenced my work. 

What, in your performances, embodies your reason to hope? 

In my performances, I do not tell about my doubts, my anger. I do not want to get locked in only one 

style. I like the diversity of artists on the same stage – from the favelas to the Eastern European 

music – but also the different interpretations offered to the viewers. The performance is a bridge 

between the countries, the cultures. It embodies diversity and is a real opening to the world, with 

also a better understanding.  

How would you like to pass it on to future generations? 

The hip-hop is a culture coming from the street, not from the conservatoire. Even if its history is 

young, some dancers have become grand fathers! 

The passing on of this dance during those years was spontaneous with codes which belong to a 

generations stemming from ghettos. Today, the people do not only practice hip-hop in the street and 

in the suburbs, but it also happens in theaters, dance schools, conservatoires and national 

choreographic centers, which makes it multigenerational. Essential crossings for its transmission and 

evolution.  

  

The thousand time dance 
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Stéphane Plassier, Designer, France. 

 

Does culture / creative imagination give you a reason to hope? 

Our societies are in such a despair, a constriction and sclerosis that the freedom of the artistic 

gesture takes all its place and its obviousness. In a certain way, we can only hope. 

Today’s creators are manhandled and confronted to many contingencies (economic, judiciary with 

the non respect of copyright, philosophic, etc) that force them to gather and think together about 

their future. 

A great number of artistic projects collect very diverse forms of artistic expression: video, painting, 

installation, etc. and this crossing of disciplines is fertile for the creative process. 

Today, we are coming back to a certain form of decompartmentalization of professions: it is not 

“suspicious” anymore that a plastic artist also is architect, designer or sculptor. It is the same creative 

gesture that extends in different forms. This gesture seems to have freed itself. Besides, this is a 

creative mode coming from the Renaissance and basis of the Bauhaus. 

With the same idea, this decompartmentalization now links up in a same dynamics the artisan, the 

artist and the industrial. There are new things to conceive together. 

We need to exploit more the field of art craftsmanship which we do not have a high regard for and 

which constitutes a source of creation to exploit.   

 

Who embodies it the best? 

My current project Caravana Negra, presented in 2013 at the USINA, under the aegis of the French 

embassy and the French institute of Buenos Aires, which combines different aspects : the 

combination of forms : installations, videos, performances, plastic arts, music, culinary arts ; the 

intergenerational link with the work of the local universities to create a part of the exhibition ; the 

social dimension of every work because a collaborative work is set with the local associative network 

for the exhibition project ; a nomadic and transforming work : this exhibition will travel and 

transform as its peregrinations dictate.  

How would you like to pass it on to future generations? 

Today, strong relationships of companionship still exist between artists and young generations of 

creators who want to train in the field. 

The passing on to the future generations often happen through a intuit personae relationship “we 

chose each other”.  

Decompartmentalized culture 
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Alexandre Tharaud, pianist, France 

 

 
 

Does culture / creative imagination give you a reason to hope? 

In my work, I am permanently unsatisfied. But I am always optimistic and in anticipation. When I was 

a child, I wanted to be a composer, I am only an interpret.  I find myself in my close relationship with 

the contemporary composers, and in the contemporary arts. I believe in what is innovative. It is my 

driving force. I can only have faith in future through the anticipation. I have faith in the future. 

Who embodies it the best? 

The contemporary art which experiences a genuine effervescence on all continents, and particularly 

in Africa and in Achina. We are living a period of explosions and of current we had not seen for years. 

There is also this Golden Age, the era of the Boeuf sur le Toit, which is important to talk about. 

Nowadays, no memorial stone reminds the passer-by walking in the Madeleine neighborhood in 

Paris that, from 1922 to 1927,  at the 28 Boissy D’Anglais street,  there was one of the main artistic 

places of the capital: the Boeuf sur le Toit. However,  almost one century later, the “crazy” days still 

remind us a kind of cultural Eden, a place where everything was possible, every meeting, every act of 

boldness. Eleven years between the end of WWI and the crash of Wall Street, an insane interlude we 

will probably never see again.  

 

What would be the personal initiative / work / project that embodies your reason to hope? 

Music can really do good. We interprets, we can have this role of nurse. I do not have the ambition of 

being an antibiotic, but rather an ointment which can relieve and be very useful. 

How would you like to pass it on to future generations? 

I do not claim to pass on. I hope that something will remain form my work, but I do not know yet 

what it will be.  

 

I believe in what is innovative 

 


